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We have perused, with considerable interest 
and satisfaction, the new Copyright Bill 
brought into Parliament by Viscount 
Mahon, and to which the attention of our 
Readers was earnestly invited in our last 
number, We have found the Bill, very 
much more explicit, and easily understand- 
able, than such documents usually are ; 
and the advantages it presents of a better 
and clearer definition of the subject than 
the hitherto imperfect laws afforded, the 
extension and security of the property of 
authors in their works, and in particular 
the new rights and interests it gives to 
composers in this country, seem to us to 
recommend it especially to musical persons. 

The improvements and novel provisions 
of the proposed law, consist principally of 
—the simplification, and more ready exe- 
cution, of themeans of establishing an 
author’s copyright in his works, and of the 
legal transfer of the said right to publishers 
and others—the extension of the term, 
during which copyright shall be valid, to 
twenty-five years after the decease of the 
author ; and in cases of posthumous publi- 
cation, to thirty years from the registry of 
such publication—the personal property of 
authors in their works, and their right to 





sell, bestow, or bequeath the said property; 
which, in case of their death without will, 
shall descend to their children or heirs, as 
any other species of personal property 
whatever ; the investiture of composers 
with similar rights to those of dramatic au- 
thors, under the provisions of the 3 and 4 
of William IV., by which they will be en- 
titled to compensation fer every perfor- 
mance of their works; and the said right 
of compensation to belong to their heirs or 
assigns for twenty-five years after their de- 
cease—definite and practicable processes 
for recovering against piracy, &c. &c. 

This brief analysis, will, we trust, be 
sufficient to rouse the attention of iausi- 
cians in general, to the due consideration 
of a measure, which may be justly deemed 
of the highest importance to the whole 
musical public, affording as it does, now 
for the first time, some legitimate protec- 
tion and encouragement to the art in this 
country. The whole genius and intelli- 
gence of the nation is indebted to Lord 
Mahon for his just and clear-sighted Bill, 
and very laudable intentions—let musical 
and literary men now perform their duty, 
and give that support to the measure during 
its progress through Parliament, which 
will assist, and we trust ultimately render 
it a part of the Law ofthe Land. This is 
only to be done by Petitions, and an 
evident earnestness on the part of the per- 
sons for whose benefit the proposed enact- 
ment is undertaken; we, therefore, most 
seriously urge the prompt adoption of a 
proposal contained in the letter of a cor- 
respondent, which appeared in our Journal 
of last week; we recommend the imme- 
diate assemblage of a committee, and the 
framing of a Petition to the Legislature to 
be signed and presented without loss of 
time—and we shall be happy to give pub- 
licity to such proceedings, from time to time 
as they occur; and to render every other 





aid towards the obtaining of this most dg- 
sirable vital object. 





As we are on the subject of copyright, 
we take occasion to recur to the inferences 
we drew, a few weeks since, from the re- 
cent law proceedings in Paris, respecting 
the disputed “ Stabat Mater” of Rossini ; 
and which a very worthy correspondent 
and friend of the ‘* Musical World,” con- 
siders we have not clearly or satisfactorily 
stated. 

In No. 9, of our Journal we discussed 
this matter at considerable length, and, as 
we thought, clearly shewed that ‘‘ works 
previously sold and printed in another 
country, have no copyright in France,’ 
We were Jed to this obvious conclusion 
from the consideration of the fact, that M. 
Troupenas, the general publisher of all 
Rossini’s works in France, armed with the. 
authority and claims of Rossini himself, 
was unable to substantiate a copyright. in 
the ‘‘ Siege of Corinthe,” the music of:the 
same having been previously published in 
Italy, where it was originally produced, 
under the title of ‘‘ Maometto Secondo.” 
We have never for a moment questioned, 
nor do we think it rational to question, the 
right of an Author to sell his works in any 
country whatever ; and it seems to us that 
the property of the said works, ean be as 
justly and definitely vested in the parties 
so purchasing, as the tea of China, or the 
timber of America, can become a_partiof 
the personal estate and inheritance of the 
merchant—for, granting that the unnatu- 
ralized alien might be liable to have his title 
disputed, we conceive that the moment it 
is sold to a native born subject, the claim 
falls under the common protection of the 
Laws of the Land. We have some hesita- 
tion, both in understanding and admitting 
the infallibility of universal copyright by 
means of simultaneous publications, which 
must be at all times difficult to prove ; and 
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the case above quoted, we think satis- 
factorily shews that works previously pub- 
lished in other countries, can possess no 
fresh copyright in France. 

We trust we have now fully explained 
ourselves on the subject, and we shall con- 
tinue to hope that some legislative measure 
will speedily be adopted to establish an in- 
~ernational law, and to give to genius and 
industry their just natural rights in all 
countries under the sun. C. 








HENRY LAWES AND THE ORIGINAL 
MUSIC OF COMUS, 
BY EDWARD F, RIMBAULT, F.S.A, 





Henry Lawes, who composed the Original 
Music for Milton’s Masque of Comus, and per- 
formed the combined characters of the Spirit and 
the Shepherd Thyrsis, was the son of Thomas 
Lawes, a vicar choral of Salisbury Cathedral. He 
was perhaps at first a choir boy of that church. 
With his brother William, he was educated in 
music under John Cooper, alias t*iovanni Cope- 
rario at the expense of Edward Earl of Hertford. 
im January 1625, he was appointed Pistoler, or 
Epistoler,* of the Chapel moyal; at the latter 
end of the same year, he became one of the gen- 
tlemen of the choir of that chapel ; and soon af- 
terwards, clerk of the cheque, and one of the court 
musicians to King Charles the Fist. 

In Robert Herrick’s Hesperides ate three or four 
Christmas Odes sung before the King at White- 
hall, composed by Henry Lawes, And ir ive 
same collection there is nm Epicram “ To lur. 
Henry Lawes, the excellent composer of hic Ly ici s;” 
by which it appears that he wes celebrated 20 icss 
as a vocal, than as an inst.umental pei former, 

Touch but the Lyre my Harrie and I} care 

From thee some raptures of the rare Gotiers ;t 

There if thy voice comming}e with the si:ing, 

I heare in thee the rare Lanieve { to cing 

Or Curious Wilson § "’ &c. 

Lawes appears to have been well acquainted 
with the best poets and the nobility of his times. 
He set to music many of the lyrics found in 
Waller’s Poems, published in 1645, amorg wiici 
is an Ode addressed to Lawes by Waller full of 
high compliments. He also set many of Carew’s 
Songs, and his Masque, entitled Colum Brittani- 
cum, performed at Court in 1663. Jiovelace’s 
elegant Pastoral, Amarantha, vas likewise set to 
music by him. 

Cromwell's usurpation put an end to Masques 
and Music ; and Lawes being dispossessed of all 
his appointments, employed himself during that 





# This place was occupied before the Reformation 
by a Deacon; it was his business to read the epistle 
_ at the altar. 

# A celebrated performer on the guitar. 

t Nicholas Laniere, a celebrated painter and 
musician : he composed music and painted scenery 
for many of the court masques. 

§ Dr. John Wilson an eminent musician of the 
17th century. 


gloomy period in teaching a few young ladies to 
sing and play on the lute. In 1660, he was re- 
stored to his places and practice, and composed 
the anthem for the Coronation of Charles the 
Second. He died in 1662, and was interred in 
Westminster Abbey. 

In the bishop‘s palace at Salisbury, is preserved 
an original portrait of Henry Lawes, on board 
marked with his name and “ wtat sux 26, 1626.” 
It is well painted, and the face and ruff in tolera- 
ble preservation, the drapery is unfortunately 
much injured. There is also another portrait in 
the Music School at Oxford ; it is traditionally 
said to have been presented on the foundation of 
the school, by Dr. William Heather. 

Milton’s Masque of Comus, was first represented 
on Michelmas night, 1634, at Ludlow Castle, in 
Shropshire, for the entertainment of the Earl of 
Bridgewater, and the nobility of the adjoining 
neighbourhood. 

Of the original music, the song ‘* Sweet Echo”’ 
is the only one which the public have been pre- 
sented with. ‘this song is inserted in Sir John 
Hawkins’s and Dr. Burney’s histories of music, 
and was taken from Henry Lawes’s MS. book of 
Songs, which was one of the musical rarities be- 
longing to the Rev. William Gostling, minor canon 
of Canterbury ; the catalogue of whose collec- 
tion, sold by auction in London, on the 26th and 
27th of May 1777,* No. 59, of the first day’s 
saie exhibits the following information :— 

‘*Henry Lawes’s Ayres and Dialogues, with 
his head,t 1653—Henry Lawes's 274 Songs, MS. 
and Williain Lawes’s collection of ‘songs. MS. 
These songs of Henry and William Lawes are 
severally in their own hancy.riting: In the former 
are the Sung's in ine Masgue of Cei.ius, as set by the 
Guthor at the vequesi of Milton for ‘he original per- 
This lot was 
sold io a person of the name of Didsbury for forty- 
five shiliiugs. ‘These vuluable MSS. afterwards 
yassed into the hands of Dr. Phillip Hayes,t 
wud from him to Vr. Smith, a wine merchant, re- 
siding in St. Paul’s Church Yard. Where they 
are at present, { have not yet been able to learn, 

A memorandum in the handwriting of Dr. P. 
Hayes, informs .ne that, Henry Lawes, had writ- 
ten before the music to Comus ‘The five songs 
following were sett for a Maske presented et Lud- 
low Castle, before ye Karle of Bridgewater, Lord 
Presiaent of the Marches, October, 1634.” 

‘ist Songe, From the Heavens now I flye. 
2nd Sweet Eciso. 
3rd Sabryna fayre. 
4th {Robt Shepperds back, 
znd part | Noble Lord and Ladie bright. 
bth Now my taske is smoothly done, 
Ican fly or J can run.” 
The Rey. Henry J. Todd, in his account of T.awes 


fo-ménce thereoy at Ludlow Castle.” 





_ © My copy of this curious and valuable catalogue 
is priced and marked with che purchasers names in 
the handwriting of Dr. Bumey. 

¢ Meaning the portr..it by Faithorne inserted in 
the title page. 

} Dr. P. Hayes’s library was disposed of by 
private sale. I am in possession of the rare printed 
catalogue with the prices affixed. The MS. con- 
taining the music of Comus is described, Lot 377. 





“ A curious folio of songs of Henry Lawes, written 


by himself, and valued by Dr, P, Hayes at £50, 


prefixed to his edition of Milton’s poetical works, 
says, “It is well known that Lawes’s music é& 
Comus was never printed.” This had previously 
been asserted by Sir John Hawkins, and Dr. Bur- 
ney, and the opinion has been reiterated down to 
the present day. The music of Comus was how- 
ever printed in the year of its first performance, 
and the late James Bartleman possessed a copy. In 
the sale catalogue of that gentleman's magnificent 
library, sold by White, of Storey’s Gate, February, 
1822 ; it occurs lot 302, “ Lawes’s five original 
songs in Comus, 1634.” 

By these authorities it would appear that the 
whole of the original music to Comus, consisted of 
Jive songs. 

But although no more of the original music is 
perhaps preserved than what is contained in the 
author’s MS. and in the printed copy, yet more 
seems to have been produced even by Milton’s 
own directions, ‘Sabrina’s song, ‘‘ By the rushy- 
fringed bank’’ and all the soft music and inter- 
mediate strains are perhaps now irrecoverable. 

Henry Lawes’s published works consist of three 
books of Ayres and Dialogues, the first printed in 
1653, the second in 1655, the third in 1658—the 
tunes to Sandy's Paraphrase of the Psalms, 1638~— 
and a collection of Psa/ms in conjunction with his 
brother William, printed in 1648. Many of his 
single songs, dialogues, &c. may be found in Seleet 
Ayresond Dialogues printed by Playford, in 1652, 
—The Musical Companion 1662,—The Treasury 
of Musick 1669—and various collections of the 
latter half ofthe 17th century. There is also extant 
a rare broadside, which has never been noticed en- 
titled ‘* Select Psalmes of a new translation, to be 
sung in verse and chorus of five parts with sym- 
phonies of violins, organ, and other instruments, 
1655.” This translation has no printer’s name, 
and was, in all probability, privately printed for 
the use of the Karl of Bridgewater’s Chapel. 

The Music school, and Christ Church Library, 
Oxford, are both rich in MSS., by Henry and 
Wiiliam Lawes; particularly the former, which 
contains two folio volumes of music, composed for 
the Masques exhibited at court, during the reign of 
Charies the Frst. The music to one of these, “ The 
Masrue of Vices’ is preserved in the handwriting 
of Eenry Lawes, among the additional MSS. in 
the British Museum.* 








SPOHR’S NEW SYMPHONY. 
TRANSLATED FROM THE GERMAN OF DR. SCHUMANN, 

*,* The following account of a work which has 
already crcated a considerable sensation, will, it is 
presumed, be read with interest; especially as the 
Directors oi the Philharmonic, have appointed @ 
triai night, on Wednesday next, expressly for the 
geiting up of the symphony, it a py be 
piayed 2. the next concert—Ep, M. W, 

A new work of Spohr always excites a joyful 
expectation in the Musical World, for they are 
ecrtain that it will contain something of interest, 
end they have not this time deceived themselves! 





* The volume contains, besides the ‘‘ Masque 
of Vices,’’ ‘‘Songs made for: Peter Hausted’s 
comedy of the Rivall Friends. acted before the 
King and Queen at Cambridge, March 19, 1631,” 
and “Songs made for some comedyes.” I am 
about editing it for the Musical Antiquarian 





Society. 
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The master to whom we are indebted for the first 
Double Quartet, has extended this idea to a Double 
Symphony for two orchestres, and this new form 
of composition, would be sufficient to draw ge- 
neral attention to the work, independently of the 
artistic excellence with which it abounds. Spohr 
purposes in this Symphony, as in “* The power of 
sound,” to convey a particular idea, to the souls 
of his hearers ; he calls it ‘‘ Earthliness and God- 
liness in human Life,” and divides it in the follow- 
ing manner : 
lst Movement—The World of Childhood—with 
the motto. 
The child, in blessed dreams of innocence, 
Has no foreboding of temptations near ; 

What though they lure him from his certain path 
Still they disturb,not his pure thoughts and joys. 
2nd Movement ~The time of passion. 

But, with the heart’s most holy feeling, soon 

The strife of burning passion blends itself ; 

Frail man, perverted from his high emprise, 

Lives for the world, aud thinks not of the skies. 
3rd Movement—Final Victory of Godliness. 

But, in the chain of earthly pleasures, shall 

The liberal spirit be close prisoner ? 

Ah! no! man’s Genius wakes, and warns and saves, 

He conquers, and content is his reward. 

It appears from this, that in the two first 
movements at least, a life of pure feelings was to 
be described, and thus a field opens itself to 
the composer, towards which the individuality of 
his style has hitherto so obviously inclined. But 
Spohr has shewn in most of his works, how truly, 
warmly, deeply, he can express all emotions, and 
we might with justice expect something striking, 
something successful to succeed them. 

What is implied by the two orchestres is, that 
Spobr has added to the usual full orchestre a 
second of eleven solo instruments, consisting of a 
violin quartet, with double bass, flute, oboe, cla- 
rionet, two horns, and a bassoon; in order to 
convey a comprehensible notion of the godly 
principle in human life as opposed to the 
earthly. 

The deep mind of the master now opens itself 
in the whole of its rich fulness, and speaks to 
us in the noblest sounds. In an expressive horn 
solo the composer depicts the laughing rose- 
time of chilhood, in the most unaffected man- 
ner, as if it came accompanied with godly 
blessings, full of gay, innocent games, so 
harmless, so cheerful and undisturbed, all is full 
of variegated dreams as is a happy life of 
childhood, and intermixed with this are the earnest 
but mild and affectionate smiles of the great master, 


satisfy, cannot content him. The description of 
this time of Passion is throughout, clear, com- 
prehensible, and full of psychological features ; 
though the composer having again given the prin- 
cipal subject of this movement to the solo or- 
chestre brings us in conflict with our view of 
the signification of the two orchestres, for this 
subject has no expression of warning or lamen- 
tation, but as it appears to us, the fallibility 
or error of humanity itself. However, we do 
not for a moment doubt that the master had 
his reasons, although they do not appear to us. 
In the last movement on the contrary the signi- 
fication we have given shews itself with great 
clearness, as it depicts mankind yet imprisoned 
in the path of error, the better voice becomes 
louder and more pressing, till the inward warning 
sounds again triumphantly, and the idle endea- 
vour and struggle finds its end in sweet and holy 
peace. 

An intention develops itself in music as in 
poetry ; in these compositions of Spohr it dic- 
tates itself in the noblest loudest manner ; there- 
fore honour to the great German master. 





Obituary, 
PARIS. 
(From our own correspondent.) 





Cherubini is no more, the founder of the 
French Conservatoire the instructor of a thousand 
eminent musicians, the composer of innumerahle 
undying productions, who for more than forty 
years has been loved by those who knew him 
personally, and admired by all Europe, who has 
outlived all rivals, and sustained during et least 
a quarter of a century, the highest undisputed 
glory of his art. The illustrious Cherubini 
passed into immortality, on Tuesday, March 
the 15th, 1842, leaving an irreproachable private 
reputation, and a public fame, which will as- 
suredly outlive many generations. He was 
born at Florence, on the 8th of September, 1760 , 
began the study of his art at 9 years old; 
visited London in 1780, where he composed 
several successful operas for the Italian Theatre, 
and settled in Paris, 1786, where he has ever 
since fixed his home. When he lately felt it 
necessary to retire from the duties of Director 
of the Conservatoire, it was proposed to him to 
accept a conge which might be prolonged at 
pleasure, but the staunch old disciplinarian de- 
clined the offer as unwilling to set a pernicious 
example in an institution which he had nursed 
from its infancy, and established as one of the 
most perfect musical schools in Europe. 

This unlooked for event has cast a gloom over 
all musical circles here, and is of such import- 
ance to the whole world of musicans and music 
lovers, that any additional intelligence would 
be at once irrelevant and anacceptable 

E: 





who, by a magical image has depicted with a joy- 
ous melancholy his own childhood—there is indeed | 
in this movement so much heartiness, so much | 
purity of emotion, it is so fountained from a deep 
soul, that through it the creator must become 
dear and valuable to us. This movement is in the 
elear, open key of C major, and is chiefly played 
by the small orchestre. The reason for this lies 
near and requires no closer investigation. The 


second movement F minor, is full of unrest 
and thoughtfulness, it sounds so troubled, so en- 
ticing, so treacherous and yet so full of longing 
desire—one feels that man has lost himself, that 
wild passions rage through him, and that he 
eagerly hunts after idle desires which do not 








Hotel de L’isle d»Albion. 
Rue St. Thomas du Louvre, 
March, 19, 1842. 

















CORRESPONDENCE. 
MUSICAL ANTIQUARIAN SOCIETY. 


TO THE EDITOR OF THE ‘! MUSICAL WORLD,” 


DeaR Mr. Epiror.—You would greatly 
oblige me (as well as some other subscribers,) 
through the instrumentality of your excellent perio- 
dical by making known (if possible) what the 
Masical Antiquarian Society is ahout, as it is now 
upwards of 4 months, 21 days, since the commence- 
ment of its second year, and as yet no work has 


‘appeared belonging to the present year. Surely 


Mr. Editor the Council is asleep or perhaps has 
adopted the general cry in London of, “‘ Save who 
can,” by their leaving the metropolis for a short 
time until that most awful event, the Earthquake, 
has subsided, but they (the council,) the enlight- 
ened of mankind, should stand at their post and bring 
out their works in ‘‘ due season,”’ or they will find 
it very difficult to publish from ‘‘ 4 to 500 pages of 
Music” annually. I am informed that they have 
upwards of seventeen works in the press. Could 
you, by power of your omnipresence, inform me when 
they will ‘‘return to their old habits,” and bring 
forward the works which are soanxiously expected, 
and also the next work to be circulated among its 
innumerable and respectable subscribers, 
I remain, 
Dear Mr. Editor, 
Your obedient Servant, 
and Subscriber to the Antiquarians, 
“* DimINIsHED SEVENTH.” 
Seventeen works in the press at once were surely 
enough to create an ‘“ Earthquake’’—and when 
they do come’ forth, a voleano—for the society 
has hitherto proved itself no ‘mountain in 
labour.’ The first publication of the present year 
will be “ Morley’s Ballets,” edited by Mr. Rim- 
bault, and we believe it is nearly ready ; so that 
“‘ Diminished Seventh’? will soon pass out of his 
anxious “‘ suspension,’’ and be ‘* modulated” inte 
the happiest key.—Ep. M. W. 


TO THE EDITOR OF THE ‘‘ MUSICAL WORLD.” 


S1r,—May I occupy a small space in your 
columns to ascertain the feeling of Subscribers to 
the Musical Antiquarian Society respecting the 
pianoforte accompaniments ? It is my opinion that 
they should be added to the original pieces, when 
required, and be issued without any separate sub- 
scription, as they are necessary to most, and useful 
to all; I think few, if any, could object to receive 
them—and the arrangement being then out of the 
current expences of the Society, might be saved 
by what. one year with another, would be a very 
trifling reduction in the quantity of music annually 
distributed. 

I remain, Sir, 
Yours, &c. 
Hastings, s— 
March 16th, 1842. 

We give S the “ space’’ required—but such 

matters were better mooted at the meetings of the 


society.—Ep, M. W. 











REVIEW. 

“ Bibliothéque Classique,” No.3. Edited by J. W. 
Davison. Symphony in C sharp minor. Dedi- 
cated to Felix Mendelssohn Bartholdy, by G. 
Alexander Macfarren, arranged as a Pianoforte 
Duet by the Composer.— Wessel and Stapleton. 
A careful perusal of this work has brought with 

it the conviction that, despite its occasional ine- 

qualities of style, despite the few reminiscences 
of the works of the great masters which it con- 
tains, it is beyond comparison the most complete 
and finished composition that has proceeded from 
the pen of Mr. Macfarren. The first Allegro is of 
a perverse, gloomy, and desponding character. An 
abrupt and rugged phrase, or fraction of a phrase, 
somewhat after the manner of the C minor sym- 
phony of Beethoven, commences and gives the 
prevailing feeling to the movement. The progress 
of this portion of the symphony is unimpeded by 
a single weakness. Anything, however, rather 





than an emotion of happiness is engendered by its 
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performance; a thorough sentiment of despair 
pervades the whole, but since the aid of mawkish- 
ness. is never once resorted to, the judgement is 
unoffended, although the heart is made to weep. 
It seems the prevailing custom among the best 
modern composers, to exert the wonders of their 
art in inciting the saddest possible current of ideas 
in the mind of the hearer ;—as witness the sym- 
phonies and overtures of Spohr, Mendelssohn, and 
, Sterndale Bennett, after hearing any one of which 
we feel infinitely more inclined to walk straight 
into a river and drown ourselves than to exclaim, 
with an ecstacy of delight, “‘ How divine an art is 
music!” Mr. Macfarren in most of his works has 
fallen into the same notion, and usually regales us 
with a dose of the dreariest melancholy. Whether 
this be the right—or even an allowable,—direction 
for art to take, we have our doubts ;—posterity will 
decide. Nevertheless let us at once confess that 
we prefer ingenious dolorousness to stupid or 
vulgar exultation—specimens of inflated bom- 
bast, or, worse still, maudlin mock-sentiment. 
But we digress. There are so many noble points 
in this first Allegro of Mr, Macfarren’s symphony 
that we find it impossible to enumerate them 
in detail, and must therefore content ourselves 
with referring our readers to the text ; doubt- 
Jess they will not less vividly appreciate than our- 
selves the striking points to which we have thus 
cursorily alluded. The Andante Cantabile in E 
major, though possessing a rich vein of melody, 
and abounding in fine points—is less to our taste 
‘than the preceeding—being materially less original 
and containing constant indications of the peculiar 
“feeling of Mendelssohn and Beethoven. Of the 
minuet and trio we shall decline to give an opinion, 
until a hearing of the composer’s intentions, as 
delivered by an orchestre, shall make us enabled 
to judge of them with fairness. They depend 
evidently so much on instrumental aid for their 
proper effect, that such a hearing is absolutely re- 
quisite for their right comprehension ;—but when 
that is to be—Heaven or the Philharmonic can 
alone inform us; let us hope it may be ere long. 
Perhaps the triumph of the entire symphony is 
achieved by the finale, which is indubitably a noble 
piece of impetuous daring, The subject, however, 
is not altogether original, since it recals very 
vividlya passage in one of the finales of Don Juan ; 
but the management of the materials is masterly 
in the extreme, and confirms us in an opinion, 
which the first movement half engendered, —viz., 
that this is the best symphony we have seen from 
the hands of a British composer. We have mot 
leisure to individualize beauties, or we could fill 
eqJumns of our journal. Suffice it to say, that as 
one concentrated and single effort it is fully en- 
titled to a place amongst the happiest inspirations 
of the acknowledged great masters; and in our 
opinion would do honour to any existing author. 
We are glad to find that the editor of the ‘* Biblio- 
théque Classique’ does not think English com- 
posers beneath his attention ; for we perceive the 
names of Mudie, Potter, Bennett and Loder inthe 
long list of works which are to constitute the forth- 
coming numbers ; the three first for symphonies, 
the last for a quartet. This is in the right spirit, 
and will render the work popular as well as useful, 





MUSICAL INTELLIGENCE 
Metropolitan, 
EASTERN INSTITUTION. 

The fifth Subscription Concert of the season 
was given in the great room, Commercial Road, 
on Tuesday, the 15th instant. Mr. Willy led a 
good band, which played the overtures to “ La 
Dame Blanche,” ‘“ Le Cheval Bronze,” ‘ Fra 
Diavolo,” and “ Tamerlane.’” Madame Dulcken 
gave Déhler’s Fantasia on themes from “ Guil- 
laume Tell,’’ on the pianoforte, with her accus- 
tomed dash and brilliancy. Mr. C. Keating 
played a solo on the bassoon, which elicited 
great applause, Several songs, duets, and glees 
were successfully sung by Miss M. B, Hawes, 
Miss Ward, Mr. T. H. Severn, Messrs. Wilson 
and Ransford. Mr. T. H. Severn accompanied 
the vocal pieces on the pianoforte, with care and 
ability. 

MISS BINFIELD WILLIAMS’ CONCERT. 

One proof of a good concert greeted us on enter- 
ing the Hanover Square Rooms, on Wednesday 
the 16th, there was scarcely standing, and no sit- 
ting place. The performance and performers, 
(who, for the most part, gave their services gra- 
tuitously, as a mark of respect to the fair benefi- 
ciere’s late uncle, the violoncellist) fully justified 
the attraction, and compensated all inconvenience. 
Miss Binfield Williams is a clever and promising 
pianist—well taught and intelligent; she played 
the first and second movements of Hummels Con- 
certo in A minor, extremely well, and would have 
received considerably more applause, had she 
completed the piece—by the very injudicious 
advice she followed in omitting the finale, she both 
marred the effect of her author, and neutralized 
the merits of her own performance. She also 
played some variations by Czerny with considera- 
ble dash and freedom of finger. Mr. J. B. Chat- 
terton, on the harp—Mr. Blagrove on the violin 
Master Blagrove on the concertina—and Messrs. 
Lindley, Lucas, and Howell, in a ¢rio of Corelli 
—each and all won merited applause. Mrs. 
W. Loder, Mrs. C. Harper, Mrs. W. Seguin, Miss 
Bassano, Miss F. Russell, Miss Cubitt, Miss 
Bruce, Messrs. H. Gear, Ferrari, and Giubelei sang 
a variety of favourite pieces with gcod effect. 
The band played two or three overtures very 
spiritedly. Between the parts Madlle. Luigi, was 
encored in one of Mr. Clement White’s pretty 
ballads. Mr. F. Cramer led, and Signor Negri, 
conducted this agreeable concert. 

MR, TURNER’S CONCERT. 

This performance took place on Thursday even- 
ing, the 17th inst., at the Eastern Institution, 
Hackney Road, which was very numerously at- 
tended. Mr. Turner sang several songs with suc- 
cess, and took part in Rossini’s duet, “ Sir, a 
Secret,” with Mr. Ransford, which was encored. 
A very pretty song, “I think of thee,” composed 
by Mr. Turner, was nicely sung by Mr. Robinson. 
A vaeiety of popular compositions, sung by Miss 
Cabitt, Messrs. Disbrow, Longhurst, Turner, Ro- 
binson, Ransford, and John Parry, pleased and gra- 
tified the audience, who encored several pieces. 
Mr. Dando gave a solo on the violin, excellently, 





and Mr. Gibbons acquitted himself well in a 


fantasia on the pianoforte. Mr. J. Longhurst 
conducted the performance with much tact and 
talent 

MR. MAINZER’S SINGING CLASSES. 

The assemblage of a multitudious body of per- 
sons, evidently in the humbler classes of life, 
drawn together from their usual vapid or degra- 
ding amusements for the pursuit and enjoyment 
of an enlightning art, is a spectacle so pleasurable 
to behold, and so gratifying to consider, that 
criticism is at once disarmed, and the most rigid 
censor melts before it into the mere sympathizing 
human man. Such was the assembly of Thursday 
last, atthe Music Hall, Store Street ; and such 
were the emotions inspired by it—we forgot that 
we came to scrutinize, and were fairly infected 
by the visible enjoyment that surrounded use 
and even now, while we recur to the subject and 
‘are forced to acknowledge some artistic disap- 
pointment in the performance itself, we cannot 
but feel hat the successful allurement of five or 
six hundred fellow beings from the worse than no 
amusement of their hitherto neglected spheres, and 
the gathering of them together for the participa- 
tion of an evening's harmless pleasure, is a matter 
of very touching interest to every good man and 
good citizen; anda consummation for which we 
should be grateful to Mr. Mainzer, but more es- 
pecially to the inspiring art of which he is 
a disciple. 

Having said thus much, we would fain proceed 
no further ; but that it appears to us that the ob- 
ject professed by Mr. Mainzer, and his friends is 
neither carried out, nor likely to be, by the means 
pursued ; and that so far as the ‘* Musical educa- 
tion of the people” is concerned, we must rely on 
something more truly initiative, sober, and prac- 
ticable, than the resulte of Thursday evening 
seemed to promise. As a recreation for those 
who have ben too long neglected, we at once ad- 
mit its value ; but as a cultivation of the art, we 
very much question its promised advantages, es- 
pecially in comparison (to which we are forceably 
driven,) with the far less ostentatious method of 
the singing schools at Exeter Halleswe have 
watched the progress of boththese systems, and 
we believe all musical men, and persons competent 
to form a judgment on such matters, will agree 
with us in awarding a most entire preference to 
the latter. 

The classes sang several pieces in unison, with 
considerable power, and some effect of light and 
shade ; but the organ accompaniment was inju- 
dicious, and the forcible striking of the notes on 
the pianoforte by Mr. Mainzer, if necessary, 
proves the imperfection of his plan, and if 
needlees, should be avoided as destructive of all 
musical feeling and propriety—the same remarks 
appertain to the harmonized pieces, which were 
neither so perfect nor so pleasing as the rest of the 
performance; the mixture of male and female 
voices in the upper part, entirely overwhelming 
the fewer and feebler voices of the lower—indeed 
between the shrillness of the trebles and altos, 
and the profundity of the organ pedals, and ‘the 
hammering of the pianoforte, the under parts of 
the choir have but very little chance of being 





heard or understood. SBating these drawbacks, the 
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evening’s entertainment was commendable, es- 
pecially as a first attempt. “Whether the object, 
for which these public exhibitions ate announced 
to be made, wili ever be realized, seems to us ex- 
treemly problematical—the erection of a grand 
and useful hall for musical purposes in London, 
js devoutly to be wished, but we neither think the 
proposed design a suitable one, nor the means for 
carrying it out at all accomplishable. Mr. 
Hansom’s discourse on the subject, delivered by 
him between the parts, was extremely ingenious, 
intelligent, and interesting ; but we take except- 
ion to some of his hypotheses—‘‘an orchestre of 
2500,” and ‘an organ as large as all the London 
organs put together,” are fearful objects to con- 
template, especially recollecting the effects of 
Thursday last—and we much doubt the facility 
with which the requisite funds are expected to be 
raised. To be sure, this is an age in which even 
Quixotism seems destined to resoive itself into 
tangible philosophy ; and Mr. Hansom’s Hall of 
the giants, and Mr. Mainzer’s chorus of “ the 
Million,” may—for aught we will venture to pro- 
phecy or gainsay-come to pass. 


SACRED HARMONIC SOCIETY, EXETER HALL. 


The second performance of “ Israel in Egypt” 
was, with a few exceptions, a most triumphant 
affair from beginning toend. The perfection of 
the-execution was amply rewarded by the fervour 
of appreciative enthusiasm which it kindled in 
the audience, who seemed entirely to comprehend 
and fully to enter into the sublime intentions of 
the composer. After that intolerable bore (con- 
sidered in its non-relation to what was to follow), 
the “ Occasional Overture,” was concluded, the 
whole was one unabated ecstacy of delight. The 
passionate gush of poetry, ‘‘ And the children of 
Israel wept” the awful, ‘‘ And the depths over- 
whelmed them ;” the noblest of all choral efforts, 
“The people shall hear,” and the tumultuous and 


overpowering ‘ Horse and his rider,’’ were never, 


in our remembrance more effective. One fault, 
however, in the last but one mentioned of these 
chorusses is invariably committed, not only at 
Exeter Hall but every where else—viz.,—-the con- 
fusion of the major and minor keys in a particular 


the ladies ahd gentlemen singing G sharp, (which 
is wrong) while others sing G natural, (which is 
right)—and not only this, but other intervals of 
the minor scale of E are sadly mauled into causes 
of confusion by a similar difference of opinion. 
It lies with the conductor to remedy this 
Another slip took place in one of the previous 
choruses owing to the conductor’s want of deci- 
sion ; but since Mr. Surman is vastly improving, 
we shall content ourselves with this cursory allu- 
sion, and say no more. We must again protest 
against the injudicious use of the organ, especially 
in places where the composer evidently wishes the 
harmony concentrated and close, by which means 
Handel produces some of his most wondrous 
effects, and which are wholly marred by a bass 
part grumbling an octave, and sometimes two 
octaves below. in other places the whole seers 
in a mist, like a band ina fog, from the mudejing, 
buzzing drone of this ponderous instymment, 


which, with all reverence be it spoken, we fairly 
wish had never seen the inside of Exeter Hall. 
With these drawbacks, and the injudicious intro- 
duction of the two songs in the first act, whereby 
the glorious intention of the great composer is 
neutralized, and a puerile tautology stops 
the current of impetuous grandeur which would 
otherwise run on unimpeded—with these draw- 
backs excepted, and they are to be lamented, in 
so otherwise perfect a performance—we recollect 
no more entire enjoyment than listening to “ Israel 
in Egypt,” at Exeter Hall. The singers were 
generally successful, Mr. Phillips, Mr. Hobbs, 
and Miss Birch, sang their best, and the delicious 
and most musical contralto of Miss Dolby was 
never heard to better advantage. 


QUARTET CONCERTS. 


The third of these charming entertainments 
took place on Friday. A Quartet of Onslow in 
F major, Op. 46, commenced the performance—to 
our taste, it presented nothing worthy of notice, 
or entitling it to the care which Messrs. Bla- 
grove, Gattie, Dando, and Lucas had evidently 
bestowed on it. Madame Caradori sang “ Voiche 
sapete” with a sweetness and correct reading, for 
which she is justly distinguished. An Italian 
madrigal of 1590, with English words, was sung 
by Mesdames Marshall, Macirone, Mason, Steele, 
Lear, Davenport, Duval, and Flower—a veritable 
bouquet of ‘* singing flowers” from the Ropal Con- 
servatory in Tenterden Street. The madrigal was 
a very poor uninteresting affair; but the singing 
was exquisite ; and the singers—universally ad- 
mired and applauded. Beethoven's Quartet in G 
minor, No, 2, concluded the act nobly—we never 
did, nor ever shall relish the second movement of 
this Quartet, upon the principle that, we can have 
no faith in what we do not understand; but the 
rest of the piece is superb, and full of the author’s 
brightest imaginings, 

Madame Caradori opened the second act with 
a scena of Paer, with clarinet obligato by Mr. 
Goudswaard, his first performance in London,— 
his execution is very clear and fluent, but his 


j tone seems to want the mellowness most admi- 
passage of the chorus, consequent on sundry of 


rable in the instrumentesLoth the singer and the 
player wanted something better than the scena 
for the display of their powers. A ¢rio MS of Mr. 
Westrop, was cleverly played on the pianoforte, 
violin, and violincello, by the composers, Messrs. 
Blagrove and Lucas—there is no lack of ability 
in this composition, although, truth to say, we 
found it somewhat monotonous—we, however, 
most heartily commend its production at these 
concerts where much inferior stuff is permitted to 
creep in, merely upon the fxith of its foreign birth- 
right. Madame Carad<ri next sang a Romance of 
Beethoven, “ Ich danke dein” a gem, set with the 
taste and care of an artist—and the concert 
terminated with Haydn’s No. 77, “ God save the 
Emperor,” in which Mr.Gattie’s modesty did not, 
as neual, prevent him from displaying his very 
Sweet tone, and musicianly feeling. Upon the 
whole, this concert was a trifle under par; and the 
atteudance, by no means so numerous as we should 





like to see it, 





ROYAL ACADEMY CONCERT. 

We always attend these performances with a 
peculiar and touching interest, an interest which 
is agreeably mingled with a sort of second sight, 
or foreboding consideration of the stimulous 
which may or may not be given, by the success of 
present attempts, to the future triumphs of the 
aspirants who present the materiel of the concert. 
We love to witness and encourage the emulous ef- 
forts of the young, even more than to reward the 
rectified ambition of the old; and hence, arises 
the gratification we experience on entering a full 
and applauding room, like that of Saturday last, 
assembled to test and give a fillip to the merits of 
the students of an Institution, whence so much of 
good to our beloved art may reasonably be ex- 
pected to issue. 

Spohr’s “ Last Judgement,” formed the first act 
of the concert, and was throughout very creditably 
rendered ; particularly in the choral department, 
which we never heard so ably sustained at these 
performances, and which in the softer passages, 
might fairly rank with the best chorus singing of 
these improving days. 

The second act opened with the first movement 
ofa dryish concerto of Ries, played considerably 
beyond its merits, by J. S. Noble, (pupil of Mr. 
W.H. Holmes, )—we always consider the garbling 
of a composition to be a most pernicious example 
at these concerts; but for our own gratification, 
we freely own we rejoiced in the abridgement. A 
most unmeaning quartet of Kalliwoder, was cap- 
italy played by Messrs. Watson, Jay, Reeve, 
and Goodban, (pupils of Messrs. Loder and Elia- 
son —what were these gentlemen dreaming of 
when they turned their backs upon Mozart and 
Co., to teach their pupils a preference for such 
equivocal novelty ? Misses Steele, Bassano, Lear, 
Marshall, Duval, Macirone, Flower, Davenport, 
Mason, and Reeve, Messrs. Von Hoff, and Stret- 
ton, sustained the vocal solos very satisfactorily. 
Mr. F. Cramer led, and Mr. Lucas conducted a 
concert which fully merited the encouraging ap~ 
plause it received. 


MR. EDNEY’S CONCERT, 

On Monday evening the Music Hall, Store 
Street, was well attended. The singers were, 
Misses Rainforth, Dolby, Cubitt, Pyne ; Messrs. 
Turner, Robinson, Shoubridge, Pyne, T. Long- 
hurst, Adams, and the beneficiaire himself, who 
gave two of Parry’s buffo songs in a very clever 
style. Miss Llewelin played a sv.o on the piano- 
forte ; the Messrs. Toulmin, a duet, Harp and 
Piano; Mr. Key, an air with variations on the 
Clarionet, very cleverly, and Mr. Sedgwick, a solo 
onthe Concertina. Mr. J.A. Longhurst conducted 
the performance. 


MR, T. ADAMS’S ORGAN PERFORMANCE, 

A very fine instrument, built by Messrs Gray 
and Davison for the Dominician church at Cork, 
was opened by Mr. Adams, on Monday evening, 
at their Factory, No.9 in the New Road; which 
was crowded with all the most distinguished pro- 
fessors and amateurs of the organ. We scarcely 
remember to have heard Mr. Adams in so fine “ a 
vein” on any previous occasion—his selection was 
a choice one, his extempore playing extraordinary 
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as usual, and his rendering of the “ Zauberfléte” 
and “ Don Giovanni” overtures marvellous, con- 
sidering the difficulty of the music, and the un- 
wieldy nature of the instrument. 

The organ is powerful without being coarsely 
noisy, and is voiced with the peculiar sweetness 
and contrast of these celebrated builders—it is 
very copious of stops, has a fine swell, and choir 
organ, and embraces all the latest mechanical im- 
provements—the pedal pipes are unusually good 
and sonorous. 

MR, WILSON’S ILLUSTRATIONS. 

Another crowded and intelligent audience at- 
tended the Music Hall, Store Street on Tuesday 
evening, to enjoy a “ Nicht wi Burns,” and Mr. 
Wilson, that they did enjoy it to the full, was 
unmistakeably depicted in their faces, and testi- 
fied by their hands. We can only add to our last 
weeks notice that this entertainment is one of the 
most unostentatious, sociable, and interesting of 
all the caterings in this vast metropolis. 








Provincial. 

s*« This department cf the ‘‘ Musican Wor.p” is 
compiled and abridged from the provincial press and 
from the letters of our country correspondents. We are, 
therefore, not responsible for any matter of opinion it 
may contain—Ep M. W. 

MaipstoneE.—On Wednesday, the 9th inst., a 
concert was given by the Maidstone Sacred Har- 
monic Society, the proceeds of which were to be 
pevoted to the relief of the widow and eight chil- 
dren of a deceased member, Mr. G. Tanner, who 
died after a long illuess, leaving his family in 
great destitution. This creditable eifor: on the 
part of our musical amate'ire to relieve the widow 
and the fatherless was kindly patronised by our 
worthy Mayor, Alexander Randall, Kisq., and we 
are happy to say was well atiended by the gentry 
of the town and ncighbourbood. The vio-zamme 
contained selections from the oraterio of ‘ES 2mson,” 
Handel’s “ Dettingen Te Deum,” and Weber's 
“ Blessed be the Lord,” &c. wir. Tolivrst con- 
ducted with his usual steadiness and tact, his son 

resided at the organ, and Mr. Field led the band. 

he solo songs- and recitatives were extremely 
well performed by Mr. Cornell, and Master G. 
Tolhurst. The latter had an arduous task in ‘ Let 
the bright Seraphim,” in which he was very ably 
accompanied on the trumpet by Mr. Brabant. 
The overtures and chorusses elicited yarm ap- 
ea and flattering expressions of epproval 
rom some of the elite of the company. Upwards 
of twenty pounds were cleared for the object of 
this charitable performance. 


Marstons Catcu Cius.—The season was 
brought to a close on Friday evening week by a 
very excellent concert, which was attended by a 
crowded wn. & The performances, both vocal 
and instrumental, were excellent, and they derived 
additional interest from the presence of Mr. 
Richardson, the prince of flautists, who very 
kindly volunteered two specimens of his unrival- 
Jed talent, which were received with enthusiastic 
applause. During the evening, the chairman, T 
Franklin, Esq., took occasion in a neat speech to 
pay a handsome compliment to the gentlemen to 
whose exertions the club owes so much, including 
the leader. Mr. Field, the secretary Mr. Lancefield, 
Mr. W. H. Tolhurst and his sons, and last though 
not least, that respected and excellent amateur, C. 
G. Whittaker, Esq. The chairman announced 
with regret that his year of office had closed, and 
proposed as his successor, T. Hyde, Esq., who was 
unanimously elected. 


Winpsor.—A concert was given on Friday even- 
ing, at the Theatre Royal, Windsor, in aid of the 
_ building fund of the Windsor and Eton Literary In- 
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stitution, under the direction of Dr. Elvey, on which 
occasion the band of the Royal Horse Guards 
performed several pieces in a very masterly style, 
conducted by Mr. J. R. Tutton. A Fantasia on 
the clarionet, was extremely well played by Mr. 
G. Runglin. The rest of the entertainment con- 
sisted of vocal music, by Mrs. W. Loder, Miss 
Lucombe, Mr. Wilson, Mr. Robinson, and Mr, 
John Parry. The first lady sang Pacini’s L’amore 
soltanto, and Nant Gwynant (the vale of waters) 
extremely well, and she also took part in _—— 
io aon, with Mr, Parry, and in Deh con te, with Miss 
Lucombe, who sung with great spirit and effect, 
Ii soave, e bel ecrtenio, and she gave the Irish 
ballad of, “ Rich and rave were the gems she wore,”’ 
very sweetly. Sir. Wilson was encored in Netzer’s 
sone, “In yonder hapny cottage,” also in “John 
Ardersoi.” and “ My Boy Tammie.” Mr. Robin- 
sox was encoied in Bishop's ballad, ‘ My pretty 
Jane ;” and Joha Pirry was called upon to repeat 
his “ Marama and Wife ;” so that it appears en- 
coring was the order oi the evening ; the perform- 
ance closed with the National Anthem. 


Tircurreip.—The second public performance of 
our Amateur Musical Society took place o:2 the 
17th instant, vader the able sup-rintendence of 
Mr. J. Guy. Mr. Baker, of Portsmouth, gave his 
songs in his vsual style, ond in the “ Death of 
Nelson” wes rapturovsty encored: Mr. J. Guy’s 
execniion of Drouet’s briliant vari: tions on “God 
save the Queen,” wes 2 oct finished performance, 
and aot to be <uvpassed out of Loudon; Mr, T. 
Guy’s Violoncello Solo was 3 perfect gem, and 
elicite] the warmest approbution. Miss Guy’s 
performance onthe Pianosorte o. a “ost difficult 
fantasia by Hunten, exhibited a purity of taste and 
brilliancy of execution scercely expected from a 
thild, (12 years of age,) ax. the correct manner 
in which she accompanied the v:-ious — 
performed during the evening recects the high- 
est credit both om herself and father (Mr. J. Gay,) 
under whose tuition sie has obtained suca pio- 
ficiency ; a Quintet for Mute, Violin, Cornet a 
Pision’s, Violoxcclio, and Pianoforte, corinosed for 
the occasion by Mr. J. Guy, was a ver’ pleasing 
performance, and the bold medculati uns introduced 
prove Mr. Guy a goodt’.corctical as well as practi- 
cal musician; it waz well played and warmly 
applauded. The overtures concert2d pieces &c. 
were ably led by Mr. Fudge, cf Farenam, who 
kindly assisied on the occasion ; the whole went of 
with much spirit, and gave jreat satisiaction io a 
numerous and highly respeciable audience, 


Mancuester.—Hargreaves Choral society.— 
Another of the delightful concerts of tuis socieiy 
took place on Thursday evening, the 10th inst., at 
the Wellingtou Concert Room, Peter-street, and 
was fully as numerously attended as any of the 
preceeding concerts. The performance consisted 
of Handel’s celebrated oratorio, “israel in Egypt,” 
the entire of which was given as originally pub- 
lished by the illustrious author, Comprising so 
large a number of chorusses as this oratorio does, 
there is of course little room for remark, except on 
the strength and discipline of the orchestre ; and 
certainly the performances of the evening left 
nothing to be desired in this respect. The well- 
known ‘ Hailstone chorus,” in the first part, was 
particularly effective, and was encored amidst 
thunders of applause. In the second part, we may 

weaned ** I will sing unto the 
Lord,” and “ Thy right hand, O Lord, is become 
glorious,”” as producing a most decided effect ; 
the former was encored, while the magnificent 
concluding chorus, “‘ The Lord shall reign for ever 
and ever,” brought out all the powers of. the 
orchestre, and thrilled the audience with rapture. 
The parts allotted to the solo voices were all 
well given. It is but justice to the orchestre to 
state, that several of the chorusses were quite new 
to the performers, and of so difficult a character 
that it has been usual, in the performance of this 





oratorio in various parts of the kingdom, and 
even in the metropolis, to omit them altogether. 





However, not only was the determination to give 
them all on this occasion fully carried out, but 
they were done in such a style as to reflect the 
highest credit on the whole orchestre vocal and 
instrumental, and especially ontheir able con- 
ductor (Mr. Waddington) and leader (Mr. Conran) 
whose care, circumspection, and admirable fulfil- 
ment of their responsible duties, were of the highest 
order. A very recommendable arrangement was 
adopted at this concert ; between the two last cho- 
russes an interval of five minutes was allowed— 
of which, however, not many availed themselves 
— to leave the room, so as to avoid the annoyance 
of persons quitting during the performance of the 
final piece. 


Concert Hatt.—On Wednesday evening, the 
private or undress concert previously announced 
was held in the hall, on which occasion the di- 
rectors gratified the musical part of the audience 
7 selecting for the opening piece Spohr’s sym- 
phony in E flat (Op. 20) which has only once 
been performed in the hall, and that before Mr, 
Seymour came. The whole was very well per- 
formed. The glee (Calcott), ‘Once upon my 
cheek,” the first time here, was tolerably sung by 
Miss Leech, Mrs. Winterbottom, Walton, and 
Sheldric. It is a quiet affair, soft and harmonious, 
The overture to Leonora (Beethoven) was excel- 
lently well played. The duet of Bishop, ‘Oh thou 
soft evening breeze,” is a sweet, smooth little 
piece, and was evenly sung. Handel’s concerto, No. 
5, was well played. Walton sang, ‘‘ Deeper and 
deeper still,” and the air, ‘‘ Waft her angels,” in 
good style and great feeling, aud received well- 
merited applause. ‘This magie wove scarf,” 
besides being hacknied, requires the adjuncts of 
the stage to render it effective. The overture to 
Massaniello went off with great spirit. The at- 
tendance was more numerous and select than is 
usual on these occasions. 


Baistot.—A grand miscellancous concert, with 
full band, led by Mr. H. C. Cooper, took place at the 
Assembly Rooms, on Friday evening, the 1]th 
inct,, when the Bristol Vocal Society, first institu- 
ted about a twelvemonth since, and promising to 
become a very efficient choir, gave their first pub- 
lic performance, consisting of the “Spring and 
Summer,” of Haydn’s splendid orat: rio of the 
“Seasons,” and also a selection of choruses and 
other pieces from various masters.—The principal 
vocalisis were Miss Susan Hobbs, Misses Hood 
and King, and Messrs. Millar and T. Machin.— 
Miss Hobbs, who is rather a favourite here, and 
has sung at our Philharmonic and other concerts, 
sustained her portion of the ‘‘ Seasons” in a very 
chaste and artist-like manner, especially in that 
most delightful Recit. and Aria, ‘‘ Here amid these 
calm recesses.” Miss Hood took part in the duet, 
“O what varied,” and also the trio ‘‘ Yon ruddy 
lines proclaim,’’ in the latter of which her power 
and compass of voice had full scope. With a little 
more careful study this young lady may become 
an excellent singer, as she certainly possesses 
very fine capabilities. Miss King took part in the 
trio, ‘The storm is past,” and, “ Now night re- 
turns,” very prettily. Mr. Millar sustained the 
whole of the tenor portions in his usual style of 
excellence—and Mr. T. Machin also sang ve 
effectively, parr, his ‘ Husbandman’s 
Song.” In the second part of the concert, Miss 
Hobbs introduced Horn’s ballad, “ Through the 
wood,” and also the air and chorus, “‘ There was & 
Squire,” from Autumn of the “Seasons,” both of 
which she sang with great naiveté, and was voci- 
ferously encored, as was also Mr. Machin in 
Knight’s “Beautiful Venice.” Miss Hood gave 
‘Kathleen Mavourneen,”’ but appeared to better 
advantage in the solo of Bishop’s ‘Tramp cho- 
rus.’ Mr. Millar introduced his ‘‘ Village Bells,” 
ringing the accompaniment himself. The quin- 
tetto, ‘‘Blow gentle gales,” was most beautifully 

iven by all parties, but more particularly by 
iss King, who certainly did herself great credit 
by the style and feeling of her delivery of the pas- 
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sage, ‘Deep as ourdespair.” The chief feature, 
however, of the concert was the choir, as being 
particularly good and effective, and certainly far 
superior to anything yet heard in this city, re- 
flecting the highest credit on their very able 
conductor, Mr. Phillips, J. Smith, to whom we are 
much indebted for the formation of the Society. 


Bouron.—The last concert of the season of our 
Philharmonic society was held in the Town Hall, 
Little Bolton, on Wednesday evening last. Miss 
Stott succeeded throughout the evening in securing 
the plaudits of the audience. In the song, “‘ My 
heart is sair for samebody,” she met with a loud 
encore.—Mr. Ogden was happy in every thing in 
which he took a part; his song, “King of the 
Forest Glade,” was given with beautiful effect, 
and the audience testified their approbation by 
heartily encoring him. In the several glees given, 
his rich bass voice assisted to form some of the 
most delightful chords. The solo on the corno- 
pean performed by Mr. Foghell, of the 60th 
Rifles, was most deservedly encored. Mr. Hor- 
rocks, in his clarionet obligato, “ Pipe dn 
Tabac,’ was admirable. The overture, ‘‘ Lestocq,” 
was performed with good spirit, ‘‘ Donna Cazitea,” 
arranged by Mr. J. Plumbe, bugle major of the 
60th Rifles, was also well performed. 


CastLETON.—The anniversary of the Castleton 
Catch and Glee Club was held at the Castle Inn, 
in Castleton, Derbyshire, on the 10th instant, 
when upwards of thirty members sat down to a 
most sumptuous dinner, under the able presidency 
of Joseph Hall, Esq., Wm. Hutchinson, Esq., of 
Sheffield, vice-president. The singing depart- 
ment was conducted with much taste, 2nd the 
songs, glees, and duets, were given with neatness 
and musical skill. Several amateurs from Shef- 
field attended, and favoured the Castleton catch 
and glee singers with their best services. Among 
the number we recognized Messrs. Gilbert, Flint, 
Ryalls, Cartwright, Smith, Swift, Eyre, Nall, and 
Hall. Mr, Crason, organist of St. Philip’s, Shef- 
field, presided at the pianoforte. 








Miscellaneous. 

THE WIDOW OF MOZART.—This venerable and 
interesting lady expired at Salzburg, on the 7th, 
inst. in the 83rd, year of her age. 

Royat Society or Musictans.—The committee 
appointed to manage the 104th anniversary festi- 
val of this excellent Society, on the 8th of April, 
have shown a disposition to encourage native 
talent, by selecting most of the vocal music to be 
performed from the works of English composers ; 
they have also invited three young members of 
the Institution to perform solos on their respec- 
tive instruments, namely, Mr. Lazarus (Clarionct) 
Mr. W. Cramer (Violin), and Mr. T. Harper, Jun. 
(Cornet a Piston).—Mr. W. S. Bennett having 
eonsented to accompany the solos on the piano- 
forte. The vocal music will be accompanied by 
Mr. Horsley, Mr. Rovedino, and Mr. John Loxd. 
Several fine glees and two madrigals will be sung 
by a host of vocalists, including the young gen- 
tlemen of the Chapel Royal and St. Pauls. Miss 


, Rainforth and Miss M. B. Hawes have kindly pro- 


mised their valuable assistance to entertain those 
who may assemble on the occasion, with a view of 
alleviating the distress, and bettering the condi- 
tion of “‘ the Poor that cry.” 

Mrs. Scott or LE1cester.— We are glad to find 
that Wilhem’s system, as promulgated by Mr. 
Hullah, continues to spread its influence ; since 
the publication of our last number we learn that 





Mrs. Scott, whose musical talents are known and 
acknowledged at Leicester, has joined the list of 
provincial professors, and commenced her inter- 
esting mission with very promising success. 

Mr. Linpripnez, or Hastines.—This gentleman 
has also become a missionary in the good cause— 
his sound professional talent has long been appre- 
ciated as organist of St. Clement’s, and his zeal 
and activity augur well for the prosperity of the 
new vocal system—several classes formed by him 
since January are reported to have progressed 
marvellously under his guidance. 

SicnoraA GaLuinaRt Rupini.—A correspondent 
requests us to contradict an erroneous statement of 
another print, in an account of Miss Alicia Nunn’s 
concert. That paper says: “Signora Gallinari 
Rubini attempted Mayerbeer’s Toi que j’aime ; the 
audience smiled!” The fact, is however, that 
Madame Gallinari was warmly applauded, though 
evidently suffering from an emotion which her 
modesty could not controul, this being her second 
appearance only before a London public. And when 
it is considered that both Madame and her husband, 
Signor Gallineri Rubini, most kindly volunteered 
their services for the success of the frir English 
Beneficiaire, it is but justice that such a rude 
assertion should be duly appreciated. 

Mr. Mit1ae, or B..rH.—The numerous London 
friends cf this genuleman, wil! have an opportunity 
of bearing an old favourite tc-morrow week, Mr. 
M. being engaged te sing at the performance of 
the Sacred Harmonie Society at Exeter Hall on 
thot evening. 

C. M. Von Warnrr.—The monument to this 
lamented musici: a being reazly cowpleted, it is 
intended forthwjth to remove hig :omains from the 
vaults of the Catholic Chapel in Moorfields, where 
they were deposited ou his deces:. in 1826, in order 
to their being consig721 to their last resting piace, 
in the bosoia of his beloved ‘* Faderland.”” 


To Corregyonvents. 

“Mr. Easther."—-We should have printed the 
notice, but that neither place ror date were appen- 
ded—perhaps Mr. E. will supply the deficiency. 

“Mr. Furman.”—The mater exceilent, but 
soinewhat stale—we wish correspondenta would be- 
think them that, by act of Parliament, nets is not 
news at ten days old. 

“An early Subscriber."—-We can answer for 
Paris, Milan, Naples, and Venice—Yes—vwe con- 
clude the practice is general in German", it is 
essential at the R. A-T1. in London. 

“A onbscriber to the Musicel Worl?.”—C.r- 
tainly. 

“Shara, Hastings.”"— We are under the neces- 
sity of abiidzing, but wo revor refnse matters 
interesting to our readere. 

“An old Subscriber.”"—Will fiad his fo.mer 
query aus Wered in the pregeat number. 

“+ Musical Club.“—-We trust to be able to give 
our eighty sevea correspondents notic3 of some defi- 
nite -rrangements after Easter. 

“S"—We fear our correspondent’s honey pot 
was erapty when he wrote, and ty mistake, *‘ Fe 
dipped his goose quill in the serpent’s gall,” if 
quantity be his desideratum, there is plenty of 
“penny trash” for him to pick and choose. 

“ B’—We beiieve that Rinck wrote the chorales 
himself. The chorales of Bach are sold by the 
same Publisher, 

“ Bristol.”—Collections of Psalms are now-a- 
days as numerous as cobwebs, (and for the most 
part as filmy and dust covered) has our correspon- 
dent met with Dr. Wesley's collection? 





ADVERTISEMENTS, 





HER MAJESTY’S THEATRE 
N SATURDAY, APRIL 2nd, 1842, 


A FAVOURITE OPERA—To conclude with 
the New Ballet in two acts MM. Deshayes and 
Perrot (as performed at the Academy Royale de Paris,) 
Music by M. Adolphe Adam, entitled GISELLE; ou Les 
Wilis. Principal Dancers :—Mdlies. Carlotta Grisi, Mesdlie 
Louise Fleury ; Madame Coypere, Mdlles. Coulon, M, Gos- 
selin, M. Venefra, M. Gouriet, M. Bertram, &c: The 
Scenery by Mr. W. Grieve. 

Applications fur Boxes, Stalls, and Tickets to be made 
at the Box-Office, Opera Colonnade. 








OCIETA ARMONICA.---The Concerts 
for the Season, 1842, will be held as usual at the 
Great Concert Room of her Majesty’s Theatre.—The 
first Concert will take place on Mondsy, next 
March 28, 1842. The Band will be on the same 
grand scale as in former Seasons, including up- 
wards ‘of Seventy of the most celebrated Performers. 
Leader, Mr. Loder.—Conductor, Mr. Forbes. These are 
the only Subscription Concerts at which the Opera 
Vocalists will be permittedto appear. Subscription, 
Tares Guingas for Two Transferable Tickets, or Two 
Guineas for one, to each Concert ; t» be paid on deli- 
very of Tickets. Extra Tickets to Non-Subscribers Ten 
Shilliegs and Sixpence each, and to Subscribers, Seven 
Shiilings each. Subscription and extra Tickets to be 
obtained of Mr, Brandon, Honorary Secretary, No. 55, 
Judd Street, Brunswick Square, and No. 26, Chancery 
Lane; Mr. Henry Forbes, No. 13, Upper Selgrave Place, 
Eston Square; Mr. Wright, No. 60, Pall Mall; Messrs, 
Cramer anc Co., 201, Regent Street; Mori and Lavenu, 
Bond Street ; and at all the principal Music Shops. 








QUARTET? CONCERTS, HANO- 

‘s VER SQUATE ROOMS. Messrs. BLAGROVE, 
GATTIE, DANDO, end LUCAS, beg to inform the pub- 
lic, that their FOURTH CONCERT will take place on 
FRIDAY ZVEiIING, APRIL ict ; when will be performed, 
quartetts by SEZHOVEN, HAYDN, and DUSSEK; a 
Ses‘ett for wind instraments, by MOZART; and a 
selection of vocal music. Performers: Miss Rainforth, 
Miss Dolby, Liessrs. Potter, Goudswaard, Jarrett, &e., 
fc commence at }-past Eight o’clock.—Tickets, 7s. each, 
or los. each, admitting “hree persons, may be obtained 
of the conductors, and at the principal Music shops, 





THE LONDON PROFESSIONAL 
a. CHORAL SOCIETY respectfully announce that in 
consequence of its great success last year, they in- 


tend to repeat 
HAYDN’S SEASONS, 
ON FRIDAY EVENING, MAY 6th, 1842, 
At the Hanover Square Rooms.—Leader, Mr. F. Cramer. 
—Conductor, Mr. G, F. Harris.—Tickets, 5s. each, re- 
served seats, 78., to be had at all the Masic Warehouses. 
Further particulars in future advertisements. 





MUSIC HALL, STORE STREET. 
On Easter Monday, at Seven o’Cleck, 


N{R. WILSON will give a Selected 
Uateitainmeat which will comprise many of 
THE FAVOURITE SONGS, of his ot».er Entertainments, 
Tickets nd Programmes may be had at the Music Shops, 
and the Music Ha}. On Monday, the 4th of April, 
ANITHER NICHT WI? BURNS, 

With a new selection of Burns’s Songs, 

On Easter ‘Tuesday, Mr Wilson will commence his 
Series of Fatertainments, at the London Tavern. Bishop- 
gate Street, 








R. HENRY RUSSELL (from Ame- 
rica.}—Concert Room, London Tavern.—Mr. H. 
RUSSELL has the honour to announce that he will give 
2 VOCAL ENTERTAINMENT, by general desire in the 
city, at the above-mentioned Room, on Thorsday evening, 
March 3], on which occasion he will repeat the Maniac, 
and iotroduce several new compositions, including the 
Gambler’s Wife, Tickets, 3s. each, to be had at all the 
principal music warehouses, 








96 





THE MUSICAL WORLD. 








NEW PUBLICATIONS BY WESSEL AND SrAPLELON. 


Music-sellers to her Majesty, the Duchess of Kent, the 
Court, and the es 67, Frith Street, Soho 


RAND MUSICAL SOUVENIR, 


in Commemoration. of the Christening of his Royal 
Highness the Prisce of Wales. ‘Tag Prince or WALES’ 
ALBUM, edited by Frepskre StaPieton, price.l5s., splen 
didly illustrated, and com»ining every variety of style,and 
all of the highest excellence; so that the inexperienced 
beginner, the aspiring amateur, and the accomplished 
professor, will find,in an equal degree, instruction and 
amusement. 

THE EMERALD ISLE QUADRILLES, on Irish 
Airs, composed and dedicated to the Right Hon. DanigL 
O’ConngLL, M. P. for the counties Meath and Cork, and 
Lord Mayor of Dublin, By J. W. Davison, 4s. Napo. 
leon, Royal Union, La Chasse, by JuLLign. Les Diamans 
de la ‘Ceuroane, La Reine Catarina, La Reine Victoria, 
La Téte de Bronze, Musard. The Prince of Wales’s Quad- 
rilles, by Carnaud; and many new sets by Bossisio, 
and others, 4s. cach, and as duets, 4s. 

AUBER’S NEW OPERA, “Les Diamans de la Cou- 
ronne.” The overture and the whole of the music are 
wow ready for sale. 

NEW SONGS. “ Faircr the Meads,” “Come to the 
Greeuwood,”” MENDELSSOHN. “ Rippling Waters,” ** This 
day is Sunday,” Sponr _ ‘Sweet Village Bells,” “The 
Lover to his Mistress,” ‘‘I have wept mine eyes tearless, ’ 
** Let every British heart rejoice,” J. W. Davison’ 
Aud upwards of 500 others by Motigus, Louise BEN- 
DIXEN, Proce, &c. Also a new edition of ScuusBERtT’s 
a&elebrated song from Cymbeline, ** Hark! hark! the 
Lark!” as sung by Miss Apevaipe KemB te with tre- 
mendous applause. “Tae Baritish VocaL ALBUM,” 
Nos. | to 13. 

NEW PIANO-FORTE MUSIC. Select works of 
WILtriAM STERNDALE BENNETT, in thfee numbers. 
MENDELSSOHN’s ‘* Temperaments,” in two books. 
Tarantella, by Chopin, Op. 43. 

SEVEN NEW WORKS, by Cuorrn, consisting of a 
Fantasia, Deux Nocturnes, Allegro de Concert, Troisieme, 
Ballade, Grande Polonaise, and Grand Prelude. 

Jast out..-FOURTEENTH GRAND TRIO, by Re1s- 
sicER, for pianoforte, violin and vio'oncello. 

WESSEL AND StTAPLETO@N, Publishers of Spohr’s 
Great Violin School (FIFTH EDITION.) 67, Frith-street 

TO THE ADMIRERS OF SPOHR.— Wessel and Sta- 
pleton are happi to inform all the lovers of this great 
composer that they hace succeeded in purchasing from him 
a@ GRAND TRIO, for pianoforte, violin, and violoncello— 
the FIRST AND ONLY ONE he has written, which is 
now in the hands of the enyraver, and will be producet 
IMMEDIATELY. The opinions of many distinguished 
native and foreign professors have pronounced this the 
most perfect specimen existing of this peculiar species of 
chamber music ; and not only thie, but one of the master 
pieces of SVOHR; the attention of every amateur and 
professor who delights in the higher order of musical 
compositions is earnestly invited to this work. 





ILLIAM GOODWIN, 4, Charles St. 


Covent Garden, respectfully informs Professors 
andAmateurs, giving Concerts, and the Directors of 
Choral and other Musical Societies, in town and country, 
that his library coutains avery extensive collection of 
Oratorios, Anthems, and Masses; Operas both Foreign 
and English, particularly those of H. R. Bishop; Sym- 
phonies, Overtures, Waltzes, &c. with numerous dupli- 
cate copies for large or small bands, which may be hired 
on the shortest notice, and the most reasonable terms. 
Also a large selection of the best Madrigals and Glees ; 
single songs, duets, &c., with or without orchestral ac- 
ecompaniments, and arrangements of pieces, for military 
and other bends. 

Foreign strings, music and scoring papers of va- 
rious patterns, and music books of every size on sale. 
Music copied in a superior style. 

_Just Prblished, Coxin and his Paitiipa, Madrigal 
for five voices, composed by G. A. MACFARREN. 

WILLIAM GOODWIN, Librarian to the Royal Academy 
of Music, and Copyist to the Society of British Musicians, 
Philharmonic, &c., 4, Charles Street, Covent Garden. 





CORNOPEANS, OR CORNET A PISTONS! !1 
FROM KEITH, PROWSE, AND CO’S, 


REGEAR AND LEWIS, PIANO- 
FORTE, PRINT, AND MUSIC-SELLERS, 96, 
CHEAPSIDE (corner of Lawrerce Lane), invite the at- 
tention of their friends and the public to their List of 
Prices for the above delightful and useful instruments ;— 
Cornopeans, with 3 Valves, Shake Key, and 
CLOOKS, oo cesecesccccee obecccee O00 cb tevece ee 
Best French Ditto, 3 ditto, ditto, in case, complete 
Ditto, ditto, ditto, German Silver mounted, with 
GUERO 0 cence coccscocenyecccrs svcesccceces cove 
Best English Brass Cornopeen, 3 Valves, Crooks, 
Shake Key, and case, complete .... .....++ss++ 
Superbly finished Copper Ditto, 3 Valves, &c., and 
case, generally charged |0 guineas 
Several 


i) 


44 
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6 6 
7 


7 
good Second-hand Cornopeans always en sale. 
Agents for Nicholson’s Improved Flutes. 


> 


BY HIS LATE MAJESTY’S ROYAL LETTERS 
PATENT. 





ZEITTER AND COMPANY re 


spectfuliy beg to submit the following list of prices 
of their New Patent Piano fortes, which have all the 
latest improvements, particularly wrought iron string 
plates, wronght iron bracings over the sounding board, 
avd an additionai iron bar on and under the wrest plank 
Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent 
dated Ist November, 1833, and which has been admitted 
by the first professors to be the most important improve- 
ment ever applied to Piano-fortes, producing a more full 
and equal quality of tone, and being on a principle some- 
what similar to the violin, warranted not to lose its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding boards on the 
old construction, and are therefore warranted to stand 
better in extreme climates than any piano-fortes hitherto 
made. 
BOUDOIR PIANO-FORTES, SIX OCTAVES. 
Particulariy adapted for singing, only four feet high, and 
being veneered and polished at the back, can be placed 
in any part of the room, 
Mahogany 
Rosewood ...sseseees 
Mahogany, with grand 
Rosewood i 


to 50 guineas. 
oe 6 


eee e cert ereene eeeeee 


action........ 50 .. 60 
RO turssteccestaace BO FO 

COTTAGES, SIX OCTAVES. 

.. 45 to 60 guineas. 


Mahogany ....c00e Seceececcvscoes 
ROSE WONE (S555 cc'ccscccwscecveeccccce 50 0. 70 
Mahogany, with grand action........ 55 .. 70 ...... 
Rosewood GRID 0c dvdccvdees, W000 OO) 00% 

CABINETS, AND-S |X-AHALF OCTAVES. 
Mahogany ...cccscccsecessessere ee 60 to 70 guiceas. 
Rosewood ... 70... 80 
Mahogany, with grand action ...... 75 «1 90 ses. 
Rosewood GitO 0.0000. ese ce 100 sccvce 
SEMI-GRANDS, 8IX-AND-A-HALF OCTAVES. 
seeeee 90 to 110 guineas. 

1 


sewers ee ees es eeeeersece eseeee 
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GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany ...s.cccceceseeeseseeese 120 to 140 guineas. 
RoseW00d ..ccccsvccccccssvecccess 190. 

N.B.—ZEITTER and Co. engage to keep all instru- 
ments purchased of them in tune for six months, free of 
expence, in London, and to exchange them if returned to 
them free of carriage within the same time. 

4 and 5, New CAVENDISH STREET, PORTLAND PLACE, 

Lonpon, 





Just Published. 


MUSICA TRANS-ALPINA, Madrigals 


iv four Parts, by the Principal Old Italian Masters, 
Scored from the Original Part Books, Published in 1688 
by G. W. Budd, Hen. Secretary to the Western Madri- 
gal Society. 

No. 1, These that be certain signs—MNoe Faignient.. 2 0 
2, as fair Diana frown’d—Giovanoi di Macque.. 2 0 
3, Love doth so fill my heart—Palestrina........ 20 
4, False Love, now shoots Palestrina.......... 20 
5, O Grief, if still my silent tears—Donato...... 20 
6, As, in the night, dim shadowy forms—Donato 2 0 
To be continued. 


Also lately Published, Price One Shilling, 

A CATALOGUE of a Miscellaneous Collection of 
Music, Ancient and Modern, together with ‘Treatises on 
Music and on the History of Music, including Handel's 
Works, Boyce’s Cathedral Music, Greene and Croft’s 
Anthem’s, the Works of Purcell, Correlli, Bach, Mozart 
Hayd’n, Beethoven, &c &c. Warren’s Collection of 
Glees, complete, large and small paper. Madrigals and 
Glees, a large collection. Pianoforte and Organ Music. 
Calkin and Budd, Booksellers to her Majesty, 118, Pall 

Mall, London. 





2nd Edition, price 1s, post free, Is. 4d. 


@NOMUS.—THE PIANO, No. 18, con- 


tains the whole of the beantiful music of Comus, 
complete note for note, as now sung at Covent Garden, 
Theatre, including a'l, the Songs, Duetts, &c. All the 
new Quadrilles. Songs, Valses, and pieces of merit, will 
be found in the former Nos., each of which contains from 
6 to 12 pieces.—All the Macbeth music in No. 7.—All the 
Norma music, and Miss Adelaide Kewnble’s favornte songs 
will be found in this work.—No. 14, contains the Royal 
Albert Edward Christeniug Quadrilles, and 6 other pieces. 
Ary number ‘sent post free for Is 4d. Published by 
Dumcombe and Co., Middle Row, Holborn ; and may be 
chad. of Lee, Cheltenham ; Williams, Bath; Heywood, 





Manchester ; and all other booksellers. 





MORDAN ANDCO., PATENTEES, 

1 ONDON.—NOVELTY IN THE PATENT EVER. 
POINTED PENCIL.--The Pateut Pencils, both 
in Silver ani Gold, have received many useful 
and beautiful improvements, as regards taste 
aod fashion. — It is an instrument univer. 
Sally allowed to be of the greatest utility. To 
avoid all inconvenience, see that each Pencil 
has the name, ‘S$, Mordan and Co., Makers and 
Patentees,”’ on the body of the case.—The Pa 
tentees, have, in many instances, discovered 
that the purchaser has paid as much for spu- 
rious Pencils as tor the genuine silver and gold 
article.—Shopkeepersin Provincial Towns would 
do well to observe the above remarks, to ‘pre. 


S. 





veot their being imp sed upon, as the public 
have made numerous complaints, and are much 
f inconvenienced by not being supplied with the 
Sennine article—The Silver Cases are war. 
ranted standard silver, and gola from 3s. 64. 
upwards.—The Gold Cases are warranted to 
assay 603. an oz., and soid from 2\s.—LEAD 
POINTS FOR REPLENISHING THE PATENT 
PENCIL. — WARRANTED PURE CUMB&ALAND 
LEAD, AND OF A PROPER S1Zk.—It 18 most im. 
portant to the purchasers of the Patent Pencil, 
that they pay particular attention to the Leeds 
being of an exact and proper size, otherwise 
they will choke up the point of the Pencil, and 
render it useless. This is contioua!ly the case 
when spurious Leads are used for the sake of 
cheapness,—Each Packet or Box bears a red 
wax impression with the initials of 8. M. & Co, 
Sold at 2s. 6d. per doz., a supply for 12 months? 
usual wear—PURE PLUMBAGO DRAWING 
PENCILS IN CEDAR, of very Sapcrior Maou- 
facture; they are of Severmdifferent Degrees of 
Hardness, viz. H.H H.,H.H., G.,F.,H.B., B., B.B, 
These Blac: Lead Pencils in Cedar, made from 
thePure Plumbago, and selected with the great- 
est care, have been pronounced, by the most 
competent judges of the day, the best extant. 
(See J. D. Harding’s works on Pencil Drawings.) 
This article is patronized in all the Gi vernment 
Offices. Sold at one uniform price of 6s. per 
doz., or 84. each. The above articles are to be had of all 
respectable Jewellers, Silver smiths, Stationers, Cutlers, 
&c., &c., throughout the United Kingdom. 














DANCING. 
JDANCING TAUGHT IN THE MOST 


FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square. Private Lessons at all 
hours to ladiee and gentlemen of any age, wishing pri- 
vacy and expedition. An Evening Academy on Mondays 
and Fridays. A Juvenile Academy on Wednsdays and 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Ball Concerts, &c. 


THE COMPLEXION AND SKIN, 
BOWLAND’S KALYDOR 


An Eastern Botan'cal Discovery of suprising efficacy for 
rendering the 





SKIN SOFT AND FAIR, 
As well as in bestowing a delicate roseate hue to the 
COMPLEXION, 


Composed for the most part of Oriental balsamic ezofice, 
to the utter exciusion of all mineral admixture; it is 
distinguished medicinally for its extreme bland purifying, 
and soothing action upon the skin, and, by acting upon 
the pores and minute secretory vessels. expels all impu- 
rities from the surface, aliays every tendency to inflamma- 
tion, and, by this means alone, effectually dissipates all 
redness tan. pimples, freckles, sunburn, and other unsightly, 
cutaneous visi'ations, so inimical to FEMALE BEAUTY, 
Its c nstant application will change the most bilious 
Cumplezion into one of radiant whiteness; while to the 
N&CK. HAND, and ARM, it bestows a delicacy and 
Sairness unrivalled. 

TO GENTLEMEN afflicted with a tenderness the 
skin in shaving, the application of the Kalydor will be 
found to allay all cuticuiar irritation. It effectually heals 
and prevents chapped and a rough skin and, from its 
extraordinary efficacy in allaying all incidental ioflam- 
mation &c. deserves a place among the household trea- 
sures ef every family. 

Price 4s 6d. and 8s. 6d. per bottle, duty incladed, 

OBSERVE-—The Name ond Address of .the 


Proprietors, 
A. ROWLAND AND SON, 
20, HATTON GARDEN, LONDON. 
Are engraved on the Government Stamp, which is pasted 
on the cork ; also printed in red, on the Wrapper ia which 
each bottle is enclosed. 
Ask for ROWLAND’S KALYDOR. 
Sold by them, and by respectable Pernrumers and Mupt- 
CINE VENDERS. 
Se) 
London: Printed and published by WILLIAM JOB 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoln’s Inn Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orricz or rae Musica Wortp, No. 98, 
n Street, St. James’s, also by G. VICKERS, No. 











- | Jermy: 
20. Holywell Street, Strand.—Thursday, March 24, 1842. 








